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indifferent conditions." The poet is probably referred
to in still another letter, of about the same period, to
Richard Quiney, this time from his father Adrian:
"If you bargain with Win. Sha., or receive money
therefor, bring your money home if you may." All
of these documents carry the unmistakable impli-
cation that William Shakespeare in London was re-
garded by his fellow-townsmen as a person of resources,
likely to be of service to his friends in financial stress.
If we return now to the evidences of Shakespeare's
professional progress, we shall see whence these re-
sources were derived. Confining ourselves still to
explicit and unambiguous records, we find the year
1598 marking Shakespeare's emergence as actor and
dramatist into a somewhat opener publicity. The
quarto editions of Richard II and Love's Labour's Lost,
issued that year, are the first plays to exhibit his name
on the title-page; and in the 1616 folio edition of
Ben Jonson's works, attached to Every Man in His
Humour* is the statement: "This Comedie was first
Acted in the yeere 1598 by the then L. Chamberleyne
his servants. The principal Comedians were Will.
Shakespeare, Aug. Philips, Hen. Condel, Will. Slye,
Will. Kempe, Ric. Burbadge, Joh. Hemings, Tho.
Pope, Chr. Beeston, Joh. Dyke." These evidences of
prominence are more than corroborated by the famous
passage in the Palladis Tamia (1598) of Francis Meres,
in which he not only compares the "mellifluous and
honey-tongued Shakespeare" with Ovid for his Venus